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Ojos de Brujo
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Vocals Marina “la Canillas” Abad
wEft WE - P
Guitar Ramoén Giménez
R DJES

Scratching DJ Panko

R4 K Beatbox FREER - B
Percussion and Beatbox Maxwell Wright
Drums Kiki Ferrer
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Bass Javi Martin
NERREE RIEH - BEF
Trumpet and Keyboard Carlitos Sarduy
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Flamenco Dancer

Susana Medina
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The performance tonight will include music from the band’s latest aloum Aocana,
as well as songs from their albums Techari and Bari.



LB FERE Ojos de Brujo

i

L |

0JOS DE BRUJO

ERLBERT —HERABAMNEE
Z— - ARERES o T RHNE
EARASNIPER  FESSES
HRR  EEFNHETRNRRE o KB
MRRREBAMTRE NE - EF%A
HERAEASEERE - BBHNRE
BHOERER  HEHAARETRR

7 3 OF I B 4 Ik

Ojos de Brujo is one of the most strikingly original
bands of the new millennium. There is no one
quite like them, not only because of their vibrant
flamenco-inspired musicality, but also because
of their radical contemporary edge, and strong
collective spirit. They reflect their Spanish and
Gypsy roots, but are as far from traditional flamenco
as possible. Their live shows have become stuff of
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legend, and their albums have garnered numerous
critical and commercial plaudits. In short they are a
revelation, a breath of fresh air in a congested and
often uninspired contemporary roots scene.

Ojos de Brujo’s origins lie in one of Europe’s most
culturally diverse and exciting Mediterranean cities,
Barcelona. The band started as a series of regular
jam sessions for some of the city’s more open-
minded young musicians. When percussionist Xavi
Turull first came across the other band members
they were still a loose anarchic musical collective.
The elder statesman of the band, Turull had been
in respected flamenco fusion band Amalgama
(mixture of rhythms) but after the band split he
moved back to Barcelona. His arrival did not go
unnoticed, and he was soon asked to join the jam
sessions and help get a band started.

The pivotal figure in the band is flamenco guitarist
Ramon Giménez. A Gypsy by birth, he had flirted
with several bands and genres including hip hop
and heavy metal, before joining forces with Turull,
singer Marina Abad, keyboardist and scratcher
DJ Panko, drummer Sergio Ramos, percussionist/
vocalist Maxwell Wright, flamenco guitarist Paco
Lomena, and bassist Javi Martin. Many musicians
came and went in the early days, but this core team
of eight stuck it out, their collective spirit cemented
by cyclonic live shows and a willingness to stretch
the boundaries.

Abad had previously been experimenting with
punk rock and flamenco, and performing in
theatre. She was experimenting on stage with a
women-only group in Valencia and living in squats
with alternative people who were doing socially
conscious things. She is probably the most political
and socially concerned member of the band, which
comes through in her lyrics.

Sergio Ramos was in an experimental group called
De Cajon, and DJ Panko, had previously been in
another flamenco fusion band.
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When Ojos de Brujo first started they would play
in small clubs around Catalonia, and even on the
streets if they had to. They would play for virtually
nothing. All the band members were doing other
things — playing in other bands, working on other
jobs — as it wasn’t possible to make a living from
just playing in Ojos de Brujo. Giménez was working
in electronics, Abad was doing theatre, and Ramos
was teaching music.

Fusing flamenco with modern styles is a relatively
modern concept. When Turull started out in
1986/87 there were very few bands attempting
the same feat. The flamenco movement began to
really take shape in the 1990s.

The name Ojos de Brujo translates as “Eyes of the
Wizard”. The band chose this name because they
believe that wizards, witches, and sorcerers have a
greater conscience than the rest of the population,
and they are more aware of what is going on in
this messed up world. The band feels that music,
and every other art form, should help to make the
world more conscious and aware. Also, “Brujo” is
a word strongly connected to flamenco as Gypsies
have always had their witches and wizards taking
care of them.

The Gypsy spirit runs though the core of the
band, and Giménez is the spiritual guru in that
department. The band believes every minority
culture has something special to offer, and wisdom
from different cultures around the world should
be preserved. Gypsies are losing their languages
because no one is doing anything to preserve
them. By using Gypsy words which are lost from
the current vocabulary, the band hopes to support
Giménez in his quest to keep his culture alive.

The band has always had an independent spirit.
Ojos de Brujo was creating a new style of music.
They would work with DJs scratching in flamenco
rhythms, and take flamenco into urban arenas.
During their concerts they would go from hip hop
to jazz, to rock, to reggae and funk, and take their
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music in all kinds of Latin, Oriental, and Hindi
directions.

The band’s first aloum was Vengue. However, it
was in their next album Bari that the real sound
of Ojos de Brujo came to fruition.

Bari is their most successful alboum to date, and
won them legions of fans all over the world. The
Gypsy word Bari is difficult to translate, but its
meaning is easy to understand. According to the
band, when everything feels perfect in life you have
Bari. The band’s third album was called Techari,
meaning “free” in the Gypsy language.

This was followed by Aocana, released in 2009.
The name comes from the Gypsy language Calo
meaning “now” and used here as an abbreviation
of aocana garlochi (now with the heart). This latest
album was nominated for the Best Fusion Album
at the 14th Premios de la Musica gala, which took
place in Madrid on 4 March 2010.

Excerpt from an article by Phil Meadley
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